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INSCRIPCIONES

52 (in black pencil, lower left)

Fine frame in sanguine, raised angles, copper mark

HISTORIA
In the Prado Museum has examples of preparatory drawings from all the series of engravings Goya
produced throughout his career. Almost all of them, with a few exceptions, come from the collection of



Valentin Carderera (1796-1880), whose heir, Mariano Carderera, sold a lot of 284 preparatory drawings to
the Prado Museum in 1866. The Prado Museum has 75 of the preparatory drawings for the Disasters of War
series, some of which, such as Women Surprised by Soldiers, were never engraved.

Line of provenance: Javier Goya, 1828; Mariano Goya, 1854; Valentin Carderera, ca. 1861; Mariano
Carderera, 1880; Prado Museum, 12/11/1886.

ANALISIS ARTISTICO

In several of the series of prints ("Copies of Veldzquez", "Caprichos" and " Bullfighting") that Goya
produced over the course of his career, there were cases of preparatory drawings that were not included in
the final series, even though some of them had traces of having been transferred to the plate by means of the
etching press. This is the case of eight drawings with a war theme executed in connection with the so-called
Disasters of War (1808-1814), which evoked the tragic events of the War of Independence and were not
included in the definitive series. In fact, Gassier and Wilson have already noted that four of them bear
telltale marks of having been reported on copperplate but no proof is known. Red chalk is the main material
used in the preparatory drawings for the Disasters, and this is indeed the technique used in these additional
drawings. Thus, in Women Surprised by Soldiers, we find an example of a drawing that has been reported,
as evidenced by the marks left by the copper, but for which no evidence has survived.

The composition is very similar to that of another drawing also entitled Women Surprised by Soldiers. On
what appears to be a rooftop, a group of women refugees has been discovered by a pair of smiling enemy
soldiers, who are peering through an archway of the buildings that frame the scene. An old woman in the
centre of the composition seems to be pleading for mercy with open hands. At the same time, a mother in
the central group holds her infant son to her breast. In the foreground, another young woman, dressed in a
white nightdress revealing her breasts, flees in panic to the left. The panic and agitation of the moment are
reflected by Goya in a dynamic and complex composition spread over several planes.
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