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HISTORIA

See	Leocadia.

ANÁLISIS	ARTÍSTICO

This	painting	was	located	on	the	long	wall	of	the	left-hand	side	of	the	lower	floor	of	the	house	known	as	the
Quinta	del	Sordo,	opposite	The	Pilgrimage	to	San	Isidro.

The	painting	shows	a	witches'	gathering	in	the	presence	of	a	devil	in	the	form	of	a	male	goat,	an	idea	that
Goya	had	already	explored	in	works	produced	for	the	Alameda	Palace	of	the	Duke	and	Duchess	of	Osuna,
as	well	as	in	prints	from	the	series	Caprices	(Caprichos)	and	Follies	(Disparates).

The	demon	presides	over	the	ceremony	accompanied	by	a	kind	of	assistant	on	his	right.	On	the	far	right
there	is	a	girl	awaiting	her	initiation.	The	attendants	at	this	hellish	gathering	form	a	great	mass	of	figures
characterized	by	deformed	gestures	and	distorted	facial	expressions	conveying	the	horror	and	animal
instincts	that	the	male	goat	figure	is	transmitting	to	the	crowd.

Nordström	has	attempted	to	give	a	symbolic	meaning	to	the	painting,	linking	it	with	Saturn	as	the	god	of
melancholy.	This	relationship	is	justified	by	the	use	of	the	image	of	a	male	goat,	the	symbol	for	Capricorn
ruled	by	the	planet	Saturn.

The	composition	is	focused	on	the	centre	of	the	painting	where	the	crowd	of	figures	is	situated,	although	the
work	suffered	some	changes	following	its	removal	from	the	wall.	Photographs	taken	before	the	paintings
were	transferred	to	canvas	show	that	the	restorer	removed	almost	a	metre	and	a	half	of	the	painting.	In	the
original	format	the	girl	sitting	down	would	have	been	almost	in	the	centre	of	the	composition,	and	not	on
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the	far	side	of	the	painting	where	she	sits	today.

Black	is	the	predominant	colour	in	the	painting,	along	with	some	touches	of	flesh	tones,	ochres,	greens,	and
dirty	greys	used	for	the	clothing.	The	artist	used	violent	brushstrokes	and	rapid	marks	in	accordance	with
the	expressionist	style	of	the	scene.

CONSERVACIÓN

Apart	from	the	restoration	work	carried	out	by	Martínez	Cubells	in	1973,	further	restoration	work	was	also
carried	out	in	1954	by	Pablo	y	Alarcón	for	the	Prado	Museum.
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